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thing that needs work: Timing and endings. How to play in time,
with a tempo, and how to end a salo so the listener knows that the
solo ends right here. We're all guitar players and we all struggle with
the same challenges, so | can't help but tumn the critical eye back on
myself and try to improve my own timing and endings. This is why |
love to teach— learn mare than anyonel

What's the biggest misconception you think guitarists on the whole
have about “shredders”?

| don't know when that term will stop giving me the creeps. Somehow
it makes me think of a person trying to pick as fast as they possibly
can, with their left hand out of sync, lots of delay to cover up the
flaws, total disregard for the song's tempo, and vibrato done out of
obligation rather than love of the sound. This is the grumpy old man
in me. “You kids—get out of my yard!” | hope it's my misconception
and that shred will come to mean guitar virtuosity that rivals the
legacy of itzhak Perlman, Glenn Gould, and Cscar Peterson. Anyway,
regardless of what terms people might use, | hope that guitarists
wha play fast will invest enough love and practice to make their
playing world-class, listenable, and super shredifying. And then do
some spine-tingling vibrato followed by three big notes that say
“The solo ends right here.” It's a worthy goal. §F
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Boundless tone-shaping capability...
...manipulates odd/even order harmonics...
...Joemeek signature structure contol...
..and more!
I?ba wes you endless possibilities
to make sweel ear candy. Use its DI output
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